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Umetnidka praksa Ane Cigon zajema $iroko podroé-
je delovanja tako z vidika uporabe medija kot vse-
binskih usmeritev. Umetnica, ki se je v svojih zacet-
kih posvecala slikarstvu in video umetnosti, v svoji
nedavni praksi uporablja tudi medij filma in perfor-
mansa. S feministicne perspektive obravnava Sirsa
druzbena vprasanja, ki se nanasajo na problematiko
spola in polozaja Zensk v druzbi, analizo pogojev
prekarnega dela in neustrezno kulturno politiko, v
svojih najnovejsih projektih pa raziskuje geopoliticne
znacilnosti prostora. Pogosto uporablja aktivisticne
prijeme ter elemente humorja in satire, da bi ostro
orisala dolo¢eno druzbeno stvarnost.

V Likovnem salonu predstavlja instalacijo Mesta pre-
vare lll, s katero se dotika problematike prostora.
Ze v naslovu delo vabi k razmisleku o geopolitiéni
razseznosti delovanja oblasti. Gre za obris ¢asa, kjer
aktualne politicCne spremembe bistveno preobliku-
jejo podobo mesta, socialno dinamiko in kvaliteto
bivanja v druzbi. V instalaciji gledalec potuje sko-
zi lokalne, evropske, globalne in vesoljne prostore.
Opazuje posnetke urbanih krajin, v katerih razli¢ni
glasovi nagovarjajo mesta, drzave in SirSa ozemlja.
Pripovedujejo o medsebojnih razmerjih, zaznamo-
vanih z razmejitvami in delitvami, ko je kapitalizem Ze
bistveno in skoraj nepovratno razkrojil mreze solidar-
nosti in prizadevanja za boljSo prihodnost. Kaze, da
je ravno mo¢ ali odvisnost od kapitala skupno vezivo
mest in ozemelj, ki skrb za drzavljane premescajo v
skrb za ustvarjanje ekonomske vrednosti. Mesta pre-
vare lll je instalacija, ki se z vsako novo predstavitvi-
jo dopolnjuje z vnasanjem novih vsebin, povezanih s
prostorom, kjer je delo razstavljeno. Za celjsko izda-
jo je umetnica obravnavala okoljsko problematiko in
lokalno zapuscino industrijskih obratov, zapisano v
sporni onesnazenosti ozrac¢ja in prsti v mestu. Pri tem
se je navezala na multidisciplinarna projekta celjske
umetnice Andreje Dzakusi¢ in portugalske umetnice
Marie Lucie Cruz Correia, ki sta se, vsaka posebej,
intenzivno ukvarjali s to pere¢o temo.

Instalacija z videom, novimi dopolnitvami in tek-
stovnim delom napeljuje gledalca k premisle-
ku o obstojecCih delitvah prostora, kjer centri moci
bistveno obvladujejo periferna obmocja in krepijo
druzbeno podrejenost. Hkrati nas delo vabi k razmis-
leku o moznostih aktivnega delovanja in poseganja v
druzbene antagonizme.

Ana Cigon (1982) je zakljugila magistrski $tudij na
Akademiji za likovno umetnost in oblikovanje v Lju-
bljani in na Univerzi za umetnost in industrijsko oblik-
ovanje v Linzu v Avstriji. Deluje na podro¢ju sodobnih
umetniskih praks, pri ¢emer se posluzuje raznolikih
medijev kot so umetniski video, dokumentarni film,
eksperimentalni film, performans, animacija, insta-
lacija ipd. Predstavlja se na nacionalnih in mednar-
odnih razstavis¢ih in festivalih, med drugimi: ISCP,
New York; Istanbul Modern; A plus A, Benetke; Ars
Electronica Festival, Linz; Stacion — Center for Con-
temporary Art, PriStina; MSUM, Ljubljana idr. Je pre-
jemnica nagrade skupine OHO, njeni filmi pa so bili
uvrsceni v tekmovalne programe Stevilnih mednarod-
nih filmskih festivalov. Za animacijo Uporni duh je na
mednarodnih filmskih festivalih prejela pet nagrad.
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The art practice of Ana Cigon covers a broad field of
activity in terms of both media use and subject di-
rection. The artist, who started off with painting and
video art, also uses the medium of film and perfor-
mance in her current practice. She takes on the fem-
inist perspective to addresses broader social issues
pertaining to gender issues and the position of wom-
en in society, analyses the conditions of precarious
work and inadequate cultural policy, and has been
exploring the geopolitical features of space in her
most recent projects. She often uses activist tech-
niques and elements of humour as well as satire to
outline a particular social reality.

At Likovni salon, she is presenting the Phony Towns
Il installation, which touches upon the issue of
space. As the title already suggests, the work invites
reflection on the geopolitical dimensions of power.
It is an outline of a time, where the current political
changes are significantly transforming the image of
the city, social dynamics and quality of life within
society. In the installation, the viewer travels through
local, European and global spaces as well as space
itself. He observes the footage of urban landscapes,
in which different voices speak to the towns and
cities, countries and wider territories. These tell of
mutual relations, marked by demarcations and di-
visions when capitalism had already substantially
and almost irreversibly broken down the networks
of solidarity and the pursuit of a better future. It is
precisely the power or dependence on capital that is
the common binder of the cities and territories that
are shifting the care for its citizens to the care for
the creation of economic value. Phony Towns Il is
an installation that is supplemented with each new
presentation through the introduction of new con-
tents tied to the space where the work is exhibited.
For the Celje edition, the artist has addressed the
environmental issues and the local legacy of indus-
trial plants, inscribed in the controversial pollution
of the air and soil within the city. In doing so, she
refers to the multidisciplinary projects of Celje artist
Andreja DzakusSi¢ and Portuguese artist Marie Lucie
Cruz Correia, both of whom have worked intensively
on this pressing topic, each in their own way.

The installation with video, new additions and a text
piece leads the viewer to reflect on the existing divi-
sions of the space, where the centres of power sub-
stantially control the peripheral areas and consoli-
date social subordination. At the same time, the work
invites us to consider the possibilities of active ac-
tion and encroachment into the social antagonisms.

Ana Cigon (1982) completed her master’s degree at
the Academy of Fine Arts and Design in Ljubljana and
at the University of Arts and Industrial Design in Linz,
Austria. She works in the field of contemporary art
practice, using various mediums such as video art,
documentary and experimental film, performance,
animation, installation, etc. She presents her work
in national and international exhibitions and festi-
vals, including: ISCP, New York; Istanbul Modern; A
plus A, Venice; Ars Electronica Festival, Linz; Stac-
ion — Center for Contemporary Art, Prishtina; MSUM,
Ljubljana etc. She is the recipient of the OHO Award
and her films have been featured in the competi-
tion programmes of many international film festivals.
Her animation Rebellious Essence has won her five
awards at international film festivals.
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